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b :,1ann 5 Penelope
‘__“Frelschuetz Revival Are Staged

i BALZBURG.
s,ddxhon to “Penelope,” the
W opers, by the Swiss com-

1PYser, Rolf Liebermann, there

JBive been tWo new produc-

*‘ibﬁsﬁ this year's Salzburg Fes-

‘v trause “Arfadne  auf

1Nax‘evs”‘€ﬁa Weber's “Der Frel-

;sch};éﬁf" '

“Arffife” has been a great
succgs&, “Der Freischuetz” a
pretbg flismal faflure. Such has
'beery; ‘&t least, the altmost unani-
'mous verdict of the eritics. That
ithe verdlct of the box-office has
ibeen otherwise means simply that
{ln Eurdpe, s in Ameérica, people
!hke old music better than new,
jeven, when the latter ig no newer
ithayy’ the already 40-year-old
“«Ariadne.” Needless to 484
“Penglope,” despite the enormous
publicity attendart uboh & SgiK-
burg -greftidre, has been a o
also-rdn at the tickét" wlndow

of the two revlvals :
schuetz” attracted”’ é gr&ﬁ?
attention, '1f only ‘because "the]
candueter was WHREIm  Firt
waengler and the cMojce of s0

German an opera sp 8dd for so

‘international a8 publxc as Salz«

burg’ 5.

No Mqaemizlng

That *“Der Fz"eischuetz" is a
idated. Mgce is indfcated by the
|rarif¥ of its performance outside
|Gerndny and Austria. Thus one
*wou’ld ‘have éxpected some effort
to iior it to modern tastes and
‘te es, similar to Wieland
Wa.gner_s efforts in behalf of his
xgra.ndfather’s JTausic-dramas at
Bayre\;tﬁ, lere was nothing of
‘the sort.”

‘
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e, Tto's stage sets might
well have ‘seemed primitive in
Berlin in_1821. Guenther Ren-
nert’s stage direction would proh-
ably have wderfied conventional at
any time'in the nineteenth cen-
tury. The only modern touch was
the domination of the prodpuction
by the conduttor, This was a
modern touch the opera could
well have done withdut,

There is no need to argue that
“Der Freischuetz” must neces-
sarily suffer from authoritative.

‘my ‘}‘ﬁ rection, but Furtwaen-
glera-direstion in & naive work of
thig, Simply lethal. A fine

mterpreter of Beethoven and
‘Brahms, .'i ‘4eems to regard!
music as striument of revela- |
tion and the, Ic of the conductor
as that of '3 Qivinely appointed
interlocutor with Infinity.

By HENRY PLEASANTS

Good Tunes

" “Der Freischuefz,” even when'
ew, was never more than a good
piece of theatre projected through
some inspired tunés. The tungs
dom't nésd’ s Furtwaenglér to|
make them  cotfirfiuritcative, and
his interferdnce with them {h this’

deal leds cm!ﬁunicative than they
naturally are. ~

“Don H{bvanni,” which Furt-
waengler ag'ﬁin conducted this
season, ix a stmng enough piece:
'to survive this sert of frustration
of natural tempas #rid the spon-
taneously musical instincts of
good singers. “Dér Frelschuetz"
is not.

Of “Ariadne,” staged by Josef
Glelen ahd conducted by Karl
Boehm, it may suffice to say that

it was about as good a productlon
of this opera ag can well be im-~

netta was the achievement of her
career thus far, st Irmgard See-
fried’s Com@eagr was a fitfing
companion. . I,p&'téd everything
about this Fradi otion was most.
wonderfully ""#rst - rate — every-}
thing, that is, exc;ept the opera?
itgelf, wmcn'” enmms & shads]
short of StrAlps' ‘finest accoms
plishments, = +°

. The mteligctﬁal distillation
that makes “&rjadne” inferior to
“Salome” and Wglektra,” the self-
consciousness ;of its plan and
articulation, were present far
more cunspicuously and far mora
disastrqusly in Mr. Lxebermann s
“Penetope.”

This is a quite nicely planned
little work. The idea of a modern

A

Ulysses-Penelope drama offered
&8 a projection into the future by °
the Peneclope of the legend, as an
extension, so to speak, of her’
ingenious tapestry, hag been most

/A

produétion mads them & good |

Hilde GQueden's Zerbi-

&

rd Soefried. who sang
“Ariadiia syt Naxos.”

L&ngmiousiy realized What re-
sults, hgwevey, #'not so much a
dranra 48 a conception of a drama,
presen:sd wit Many intellec-
tual ‘thecky, @éjj‘,%%fa‘hces that the
aydiénce’s partic
sistently “ gt
ancouragedmt WY
HEek é‘ﬁiréﬁteristzc of
many £Tas. It would
almost sgettdy i'cotnposers |
iwere aft¥ly to lej themselves or
"their audlences become really
{rdentitied “with, $8i¢ characters.
Enlightenment not the emotional
expetierfte, Sherfié®td be the ob-
féctive. What is offered is not
pession but méreély an image of
!passion, and it is offered pre-
digmtedﬂ, as if “Yor - intellectual
rathsr than emotional compre-
hensfon,

{Non-Expressive

This may be because composers
no Tonger disposs of a really ex-
presslvs musical vocahulary. It
may .be that today’s composers
woulld not use one if they had it.
The fact remains that modern
opera, ot' which “Penelope” ia a
representative example, derives
from the intellect and is amwd at
the intellect.

-Music, however, is an ﬂ‘t of
ithe'emotions, and utitll comp@érs
can agaln find thelr own and
their audiences’  Hearts, their
ioperas will continue to bring up
‘the rear at the ticket window.

ion is cone
”tf, indeed,
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